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MIHAIL MANESCU

Nascutla23 iunie 1943, Bucuresti.

Absolvent al Institutului de Arte Plastice "N, Grigorescu”, Bucuresti, in 1968,

activeazdi in domeniile: graficd, picturd, gravurd si graficd aplicatd, fotografie, scenografie, artd
monumentala.

Membru al Uniunii Artistilor Plastici din Roménia, din 1970,

Experienti profesionali si manageriali:

2000 - 2004 - Cancelar general al Universititin de Arte din Bucuresti
2004 - 2008 - Decan la Universitatea de Arte din Bucuresti

1999 - 2001 - Vicepresedinte al Uniunii Artistilor Plastici din Romania
1990 - 1993 - Presedinte al Uniunii Artistifor Plastic din Romdnia

Din 1990, Profesor la Universitatea de Arte din Bucuresti

Din 2001, Doctor in Arte Vizuale

Din 2002, Conducitor de doctorate in Arte Vizuale

Expozitii in Roméinia:
Din 1963, Anuale, Saloane Oficiale, Bienale
1975 - 2008 - Expozitii de grup

Expozitii personale:
1979, 1986, 1991, 1994, 1996, 2001, 2002, 2003, 2004

Expozitii in straindtate - participari si expozitii personale;
Stuttgart, Linz, Ontario, Los Angeles, Rio de Janeiro, Praga, Cannes, Moscova, Budapesta, Brasil, Brno,
Paris. Bruxelles, Castellamare, Thessaloniki, Chisindu

Lucriride arti monumentala:
Bucuresti, Sloboria, Braila, Arad

Ciérti publicate :

200010 - "Oweline gi dezordine in linthajul graficii, ", 2002 - Telnici de figurare in graverd ", Editura Tehnici
- Bucuresti

2004 - “Retoricd gi candoare™; 2005 - “Tehnici traditionale ale gravarii *; 2006 - "Mental 3i senzorial -
identitate vizuald in secolul XX, Editura Aletheia - Bistrija, judejul Bistrita - Nasfud

2008 - “Trivnghind apelor - artigtiin delta ™, "Tzarcod cu flori ., Ed, Semne, Bucuresti

2008 - "drra fnvararii avved ', Editura Eikon - Cluj

Premii si diplome:

Bucuresti- 1970, Ontario - 1972, Moscova - 1973, Cannes - 1975, Timisoara - 2003, Pitesti - 2008
2004 - Ordinul Meritul Cultural in grad de Ofiger

2008 - Premiul pentru performantd acordat de Top Business

Lucrdri de grafich, gravurd si picturd in colectii de stat si particulare din:
Romdnia, U.S A, Canada, Japonia, Belgia, Israel, Coreea de Sud, Germania, Grecia etc.

adresa domicilin:

Bucuresti, str. N. Sebenr. 5, bloc S 24, ap 4, sector 3
el 0213242273 -mobil: 0722 719 826

e-muil: manesi@asign.ro



MIHAIL MANESCU

Born on the 23" of June 1943

Graduate of the “N. Grigorescu™ Art Academy in 1968

Works in various visual arts domains such as: advertising, poster, easel graphic, covers and illustrations for
books, photography, engraving, painting and monumental art

Member of the Artists Union of Romania since 1970

Professional experience record:

2004 -2008  Dean of National University of Ants, Bucharest.

2000-2004  General Chancellor at the National University of Arts, Bucharest.
1990-1993  President of the Artists Union of Romania

19992001 Vice president of the Artists Union of Romania

since 2001 PhDin Esthetic of Visual Arts { Conductor after 2002)

since 1990 Professorat the Art Academy of Bucharest

Books:

2001 - “Ovrder and Disorder in Graphic Language ™, " Technigue of Figuration in Engraving”, Tehnica
Publishing House - Bucharest, Romania

2004 - “Rhetoric and Candor™, 2005 - “Traditional Engraving Technigues ", 2006 - "Mental and Sensary -
Visweal Identity in XX Cennny”, Aletheia Publishing House - Bistrita, Romania

2005 - "4 Water Triangle - Artists in the Danube Delta’; " The Pen of Flowers ™, Semne Publishing House -
Bucharest, Romania

20008 - "Art to teach Art”, Eikon Publishing House - Cluj, Romania

Exhibitions in Romania:
Annual Republican Exhibitions, Official Exhibitions, Biennials - since 1968, other dedicated and occasional
exhibitions, group exhibitions since 1975,

One-man shows;
1979, 1986, 1991, 1994, 1995, 2000, 2001, 2003, 2004

Exhibitions abroad:
Stuttgart, Linz, Ontario, Los Angeles, Rio de Janeiro, Prague, Cannes, Moscow, Budapest, Brasil, Brno,
Paris, Brussels, Castellammare, Thessaloniki

Monumental art works:
Bucharest, Slobozia, Braila, Arad

Awards:
1970 - Bucharest, 1972 - Ontario, 1973 - Moscow, 1975 - Cannes, 2003 - Timisoara, Pitesti - 2008
2004 - Bucharest - “OfMcer of the Culiural Merit Order™

Easel graphics works, engraving and painting in private and state collections: Romania, U.S.A., Canada,
Japan, Belgium, Isracl, Germany and others.

Contact:

Home: Bucharest, str. N. Sebenr.5, Bloc S 24 ap. 4, sector 3
phone: H{4021)324 22 73 - cellular: H4) 0722 T19 826
c-mail : manes{@asign.ro



Drespre putini artisti roméni ai ceasului de fatd as putea scrie cd fiinga lor respird — dincolo de talentul cu
care an fost hardziti — civilitate s culturd, asa cum pot si o fac in cazul lui Mihai Manescu. L-am stiut acelagi
mereu, cumpdnit si elegant, in vremun de nebunie postrevolutionard, ca presedinte vertical al breslei
artigtilor, ca profesor respectat la Universitatea noastri de Arte, ca profesor cu puzderic de elevi ce-l iubese in
mod evident. L-am citit ca autor de carti de specialitate incitante si reflexive. Dar, mai ales, l-am descoperit
ca artist complet, gravor, desenator si pictor, cu o operd unde semnele sale plastice traduc fie o stare de spirit
calmi - in pastelurile si uleiurile cu blinde peisaje $i naturi moarte -, fie un suflet $i o minte afine cu timpurile
mai vechi ale Renasterii.

Hustrand ..Citatele vitrege”, Manescu face dovada cclatantd a culturii sale vizuale, ca aunci cind,
parafrazind anatomii vesaliene, recurge la iconografia unui gravor flamand, elev al lui Tizian sau sugereazi
scene frivole din,,Comedia dell'arte™.

Lumea lui Mihai Miinescu este una de esentd superioard unde ochiul si gindul se insofese fericit intr-un
echilibru ce desemneazd insdsi Ninfa artistului.

Academician Rizvan Theodorescu

Alci ar prtea i vorba despre
Unele posibile comentarii...

D¢ fapt nu este vorba despre niciun comentariu,

Mihai Manescu nu poate fi comentat.

El inviti la intelegere,

El te cheami pe Dundre ca si VEZI ce inscamni un strop de curiitenie $i apoi sé te duci intr-o lume
diabolici a risu-plinsului.

Mihai Ménescu este cinstit.

Cinstit cu sine si cu ana pe care o stdpdneste,

Aparent este un tip jovial. Asta {ine de educatie $i de curienia stiintei de a sti ¢i stii.

Atunci cand STII poti s fii si un rafinat interlocutor pentru semenii tii. Fard fasoane. Fard false
Angoase.

Mihai Manescu chiar STIE.

Stie ce inseamnad 5 te indrigostesti de culeare, de ductul liniei, de infricosdtoarea tehnica a gravurii,
de rafinamentul caligramei, de umorul desenului “moralizator™.

Pentru Muzeul de Artd Vieuald Galati aceastd expozitic este un SEMN.

Este un semn de bine.

Daci acest muzeu nu ar fi insemnat CEVA, plasticianul, scriitorul, profesorul Mihai Mianescu nu ar
fi acceptat 3 expuni la Galati,

Academicianul Rizvan Theodorescu cu oatd prejuirea pe care o are pentru colegul de breasld nu ar
fi acceptat sd scrie un text pentru un umil catalog al unui muzeu de provincie,

A fast varba despre
Unele posibile comentarii

Ramine
MULTUMIM !
Dan Basarab Nanu

Director
Muzeul de Artd Vieuald Galati



There are few Romanian artists of the present time whom | could think about and write that their being
breathes ~beyond the talent they were born with- civility and culture, the way I can write about Mihai
Manescu. I have always known him the same, level-headed and elegant, in times of post revolutionary
madness, as a vertical president of the artists' occupation, as a respected professor at our University of Arts,
as ateacher having a swarm of students who obviously love him. Thave known him as a writer of challenging
and reflective specialized books. But mainly, | have discovered him as a complete artist, as an engraver, as a
drawer and a painter, creating works where his plastic symbols show either a calm state of mind —in pastels
and oil paintings presenting soft landscapes and still lives - or a soul and a mind reminding of the ancient
times of the Renaissance.

By illustrating “The Inauspicious Quotations™, Manescu proves an impressive visual culture as he
does when he uses the iconography of a Flemish engraver, Titian's disciple, or suggests frivolous scenes
from “Comedia dell' Arte”,

Mihai Manescu' world is one of a superior essence where the eye and the thought happily coexist in
a balance that designates the artist's being itself.

Academician Rizvan Teodorescu

It could be a matter of some possible commentaries here...

In fact, any commentary is besides the question,

Mihai Manescu cannot be criticized.

He invites us to understanding.

He invites you out on the waters of the Danube 1o SEE what a drop of cleanliness means only to take
you into a diabolic world of the laughter-crying afterwards.

Mihai Manescu is honest.

Honest with himself and with the art he controls.

Apparently he is a jolly guy. This depends on education and on the pure knowledge of knowing that
vou know,

When one KNOWS, one is more prone to empathize with one's fellow men. Without ceremony.
Without false anxietics.

Mihai Manescu really KNOWS,

He knows what falling in love with the color, with the beauty of the line, with the frightening
technigue of the engraving, with the refinement of the graphic sign, with the humour of the “moralizing™
drawing means.

For the Visual Art Museum of Galati, this exhibition is a SIGN,

It is a sign of wellness.

[f this museum had not meant ANY THING, the artist, the writer, the tcacher Mihai Manescu would
not have accepted to exhibit in Galati.

Deespite his appreciation for a fellow, the academician Razvan Teodorescu would not have accepted
to write a text for a humble catalogue of a provincial museum,

It was a maiter of some possible commentaries
What else remains?

THANK YOU!
Dan Basarab Nanu
Manager
The Visual Art Museum of Galati



~Mihai Minescu este interesat de intimplitorul, de .naturalul”™, de prospetimea relatiilor dintre obiecte in
diferite regimuri luministice, de la, aga cum scria Valery — admirabila justifie a luminii cu arme nemiloase™-
pand la forme inundate blind de lumind, ca de un fluid al cosmosului,”

Mihai Driscu - 1986

veeedtrta lui Mihai Minescu se implineste sub semnul unei lucide metafore de esentd romantici. Sentimentul
responsabilitdfi fagd de existenta individului in lumea modernd dobindeste formele unei poezii grave, de o
coplesitoare intensitate™

Dan Grigorescu - 1979

..... Mihai Manescu este un artist cultivat, instinctul siu artistic fiind vizibil amendat de reperul cultural. Daca
adiuglm la toate aceste deductii analitice asupra structurii sale artistice si datele memoriei sale afective...ca
51 sensibilitatea cromatica deoscbita, ochiul siu fiind inainte de toate de pictor, obfinem un portret robot,
aidoma personalitaii de care ne ocupim.™

Corneliu Antim - 1994

o--5pre deoschire de post modermistii clasicizan(i™, Mihai Manescu are incredere in functia redemtorie a
picturti, nu doar ca un act personal, dar 5i ca urmd a unui traseu individualizat in congtiinga unei societiti
dezabuzate...”

Calin Dan - 1994

- Mihai Minescu practicd pictura din vocafie. cu senind bucurie si cu gravi rispundere, incepind un drum
fard orgoliul cuceririlor acumulate, mizind pe ceea ce inseamnd valoare si talent, efort si iluminare, latd-ne
deci, in fata unui pictor si atat...”

Virgil Mocanu - 1979

we-plect cu sentimentul i ail intalnit opera unui artist viguros, care nu ezitd si-$1 pund intrebin grave in
legiiturd cu finalitatea actului creator si céruia, credem, timpul i1 va aduce risplata cea mai de pref pentru un
artist: ,vocea” distinetd, clard, inconfundabila..,”

Cristina Anghelescu - 1981

*...Lumina lui Mihai Minescu te inundi fird ostentatie. Nu s¢ descompune precum lumina verii, cand pand
st umbra pare toridd, i mai mult, anuleazi brutal ceata, ficind-o pur si simplu invizibild. Astfel, lucrurile
simple sau chiar peisajul, nu sunt obiecte sau elemente in interiorul unui spatiu delimitat ¢i s¢ implicd intr-un
dialog al scenariului uman...”

Octavian Barbossa - 1994
*... Luerdrile lui Mihai Minescu sunt caracteristice artistului intelectual, rafinat i solitar care-gi
proiecteazi propria nevoie de frumusete si echilibru in picturile sale...”

Radu lonescu - 1995



... Mihai Ménescu is interested in the chance, in the "natural”, in the freshness of the relationships between
randomly lighted objects, from, as Valery said - "the admirable justice of the merciless light", to shapes gently
flooded by light, as a cosmical fluid™

Mihai Driscu - 1986

... Mihai Manescu's art 15 fulfilling itself under the sign of a lucid, basically romantical metaphor. The sense
of responsibility towards the individual's destiny in the modern world is taking the shape of poetry, seriously
and overwhelming intense.”

Dan Grigorescu = 1979

*...Mihai Manescu is a cultivated artist; his artistic instinet being obviously amended by cultural milestones.
Should we add his affective memory to all these analytical deductions on his artistical structure... such as a
special chromatic sensitivity, his eye being above all a painter's one, we get a robot portrait, very similar to the
personality we are dealing with™

Corneliu Antim - 1994

... unlike the "classical” posti-modemists, Mihai Manescu believes in the redemptory meaning of painting,
not only as a personal act, but also as trace of a individualized path in the conscience of'a bored society™

Calin Dan - 1994

... Mihai Minescu is a vocational painter, doing his job with serene joy and extreme responsibility, keeping
his path free of exposed accumulated conquers, putting his bets on value and talent, effort and illumination.
Here we are now, watching a painter, nothing more, nothing less...”

Virgil Mocanu - 1979

... we are leaving with a deep sense of meeting a vigorous artist, which does not hesitate to ask himself
difficult questions on the finality of the creative act, and to whom, we believe, time will grant the most
valuable reward for an artist: its "distinctive”, clear, unmistakable voice..."

Cristina Angelescu - 1981

"... Mihai Manescu's light floods you without ostentation. It does not dissolve like summer light, when even
the shadow seems tormid, but moreover, it brutally cancels the fog, by just making it invisible. Thus, the
simple things or even the landscape are not internal objects or elements in a confined space, but get involved
in a human scenario dialogue.,.”

Octavian Barbossa - 1994
... Mihai Manescu's works are typical for an intelectual, refined and lonely artist, which projects his own
need for beauty and balance in his paitings....”

Radu [onescu - 1995
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HARFA PENTRU RATACIRI

KILOGRAVUERA

SI DACA INSTRUMENTELE STIINTEI
AR PUTEA DEVENI CALAUZE
ALE RATACIRILOR NOASTRE,

NUMAI MANUITE POETIC,
ELE NE-AR PUTEA DUCE LA LIMAN



FECIOARA 51 UNICORMUL

SLUH S HAN L

TINAMD SEAMA CA POATE
A FOST VORRBA DE UN OSTAS IMPLATOSAT,
CUPOFTE STARMNITE DE O SLUTNICA
DURCASA LEGENDA
A FECIOARED 31 A UNICORNULLIL
PRETINDE UN EFORT DE IMAGIMATIE
CU ADEVARAT ISTOVITOR

aeSBARBEBEERE ISTERT IR LN N

DUIODASA GORGOMA

XILOG RANLRA

S MERERF VA FI
O SFASIETOARE COMNFRUMNTARE INTRE
RESPECTUL FILIAL 51 TIRANIA MATERMA
IN ORICE CAL
FIGURA DUIOASEN GORGOME EXPLICA
IN BUMNA PARTE. DERAPAJUL SEXUAL

FATUITATE

XL AL A

S1IATA FRUCTELE SEMSIBILITATH [RITATE
51 MALICE ALE BATRAMETI] MNOASTRE ..
UREORL VARSTA BIOLOGICA
PEMNTRU A TRECE PRAGUL INTRARI IN RESPECTARILITATE
CERE O WAMA PREA SCUMIPA
CHIAR DACA E PLATITA
CU MOMNEZILE COCLITE ALE ORGOLILILLN

DIALOG TPOCRIT

XILOHG AT,

DIALOGUL INTRE
SHAKESFEAREANUL DESCARNAT AL LU
VESALILIS 51 SUCULENTA DEZGOLITA
CHIAR DACA REPREZIMNTA
CEAMAL AUTORIZATA
METAFORA DESIRE DESERTACIUNE
ATARTINE TOTUSH IFOCRITULUL PATRIMOMNIL
Al BATRAMETII



CONEXIUNI PREVIZIBILE COMEXIUNE IMPLSE

CILORG R AVLIILA KILORG AV LIRA,
QLD RECIPITUR « AR PRIVIRILE
AD MODUM RECIMENDIS RECIMITUR® CARE VOR CAUTA LACCME
PEMTREL CA ATUNCT CAND CURBELE BEALULUI LUMINA ALTOR PRIVIRI
RECEPFTAT MU SE POTRIVEST CLI MICILE LA FEL DE IMSETATE DE CURICZITATE
IMCAPERI PATRATE ALE MINMNTIL NOASTRE FI-VOR ASIPRITE
SUFERIM, WU ATAT NO DE O CEREASCA AUTORITATE

CAT CEl DIN JUR

CONEXIUNI INCERTE COMUNICARE
KELCH G RANTLERLA, KILORANLIRA
O POZITIE COMPORTABILA IN VREME CE INTRE VOLUTELE
i ASTEFTAREA MESAJULLT DIVIN UNEI ELEGANTE SCRITURE
MU REPREZINTA CEA MAL SIGLIRA SAMSA INFLORESC MAI DEGRARA
PEMTRU RECEFTAREA LLH FRUBMOASELE MINCIUNMIL [N INCALCEALA UNOR TRASEE
COMEXIUNILE BAMAN PRECARI SINCERE STAU DEQMOTRIVA BUNE 51 RELE. DE UNDE MAL
BIMELE 51 RAUL FIIND DOAR MOLII PUTEM CULEGE ADEVARLIL

MARELLI ADEVAR



CAUZE DIVERGENTE AMBIGLITATE 11

KL AV LIRA NULCMG EAVUIRLA

ACSAPA TN LEMM SEMSUIRILE SUVA FLO POETICA SFASIER]
UMNOR CAUSE DMVERGENTE INTRE TENTATIA DE A VEDIEA

ESTE O ABERATIE [N SINE CL OCHIEE MENTI

DAR POATE FI UM PRILE] DE REFLECTIE TACAMD

ASUPEA CONFUZIILOR DE SENS A EXPECTORA IN GRABA

ASA TMCAT. MUMAIL PROPRIL CEEA CE 5-A PRIVIT

IMSCERNAMANT CL OCHI HOLBATI

RAMAME CEL CARE ME LEGITIMEAZA RUTA

AMBIGUITATE IV AMBIGUITATE 1
LG AN LTRA T LOHG ANV TRA,
E CHIAR O INVITATIE LA REFLECTIE ASUPRA ST RISCUE
- FUSCURILOR ALTERSEATIE. - CARE PANDESC CONSTRUIRILE OMENESTI
MU SUNTEM RODUL INTENTHLOR ORICAT DE BINE AR FI FOST ALCATUITI
NOASTRE CI DOAR PRODUSUL BRUIT LE ALTEREAZA ATAT
AL SOARTEL INCRANCENATA DORINTA DE A DEPASI VITREGIILE MEDIULUT

PROPRIA COMDITIE POATE DERAPA UNEORI o Ay T b
CATRE MESCHINA STARE DE IMPOSTURA .. N LACOME DE A

DESFACE



AROGAMTA BURGHEZA

KILOC HARTLERLA,

FALDURILE SUFICIENTE] BURGHEZLE
51 GAUNOASELE El CERTITUDINI
ADATATE
LA SPERITUL VREAMI LOR
AR TREBUI 3A DEA PRILE] INFIERARLL
LIMLUTA DINTRE CELE MAI MART PACATE
ARCHIANTA

QLI VADIS

CILOGRAVLERA

51 TATA S
EFECTUL DEVASTATOR
AL INDCHELINT TN CREDIMNTA
SEMSURILE ASPIRATILOR MNOASTRI
SEIMPLETESC 51 5E ROTESC
INTR-UN IURES AMETITOR 51 INUTIL

INSLIPFORTARILA ALTERITATE

KL A LA

3 POATE CA FREAGILITATEA NOASTEA
ESTE EXPLICATA M BUNA MASLUIRA
IYE FAITLI
CA NI SE AMINTESTE PREA DES DE
PAMAMNTESCLUL 51 CERESCLIL
I'E CARE LE GAZDEUIM FIECAR]

TDOL NESIGUR

3O FEARLIECN,

CHIAR CU ABILITATI SPECTACULOASE
CHIAR TN 1POSTAZE UIMITOARE
CHIAR FERMECATORI
FARA SEIDOLI SE SUPLIN
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GLORIOASE INCERTITUBRINI

N0 RANLIER,

DESIGUER, MU ATAL
LACOMA INFORMATIE 51
SUFICTENTA IMFRUPTARLE EI
REZOLVA TRASEUL CUNOASTERII
CAT INDOEALA
ASUPRA PROPRITLOR SENTINTE

MUZA ORGOLIOASA

KILOHERAVLIRA

MAINILE MAR]D 51 FRUMOASL
ALE CREATORILOR SE LISLICA
AUDR RASUFLAREA MUZEL NICT FRUMOASA
MICT ATRAGATOARE DAR CU UN ORGOLIU
ATAT DE FIERRINTE
INCAT VICTIMELE ATARNA PRECLIM
RUFELE GOLITE DE STAPANIT LOR

INGERI BLOCATI

KILOC LAVLITLA,

CHIAR 51 IMNGERI
FATETIC RASUCITI PE COMNEXIUMNILE
CU ARSOLUITL
SE FOT BLOCA
INTR-C EVARCOLITA INCREMENIRE
LA FEL DE NODUROASA 51 CHINUITA
PRECUM PATIMILE NOASTRE

PAUVEE CONSOLATION
XILOGRAVUIRA

VIRTUOSUL SPATIU AL ABSTINENTE]
RAMAME TOTUS] O CELLILA:
MUMAL DINCOLO DE GRATHLE EN CARMEA SI FLORILE SUNT
FRAGEDE IAR DINCOACE DOAR PARFUMUL LOR
REPREZINTA O SARMAMNMA COMPENSATIE



AR FI VORBA DESPRE
UNELE POSIBILE COMENTARIIL
ASUPRA ADEVARURILOR
ACCEPTATE
“FARA DE CERCETARE
iN CREDINTA RASARITEANA
SALU A CELOR
“ELEGANT” IMUABILE
DIN CELE APUSENE,

CU RUTE DE MEDITATIE
ASUPBRA UNOR MESAJE DIVINE
5l
METODELE DE PRIMIRE
NELATERATA A LOR,

CU RISCURILE DE COMFUZIE,
INCERTUDIMNE
SAU FATARE A CONTINUTULUL...
AR Fl DE PEDALAT PE IDEEA
CA ACESTE RISCURI SUNT,
iN CEA MAl MARE PARTE,
DATORATE SUFICIENTEI
SAU CHIAR AROGANTEI
UNORA DINTRE SEMENII NOSTRI,
CARE STABILESC
LINII DIRECTE
CU EXPEDITORUL DIVIN
SAL GRILE INFAILIBILE
DE DECRIPTARE A MESAJULUL...
COMNSTIENTIZAREA DIFICULTATII
IMTELEGERII MESAJULUTL,

CA 51 ASTEPTAREA SMERITA A TALCULLI
AR REPREZENTA
ATRIBUTELE DE SEAMA
ALE UNUI ADEVARAT CREDINCIOS.
CHIAR 51 INDOIALA,

IN ASTEPTAREA CUMINTE A LIMPEZIRIIL,
ESTE DE PREFERAT
SUFICIENTEI SAU AUTORITATII
FALSTLOR ILUMINATIL
PREDICILE 51 SENTINTELE
ACESTORA, CU ATAT MAI APRIGE
CU CAT MAI IPOCRITI
SUNT AUTORII LOR,
REPREZINTA CHINUITOARE ASUPRIRI
FENTRU

CREDINCIOSUL OBISNUIT




Mesaj corupt - print Mesaj ratat - print Comunicare confuzi - print

Mesaj triptic



Semn friptic - print



SEMNE

INSEMNE
INSEMNARI
INSEMNATATE
SEMNATURI
DESEMNE

SEMN ARTISTIC
SEMN COMUN
SEMN AL NIMANUI
SEMNE VII

SEMNE OSTENITE
SEMNE MOARTE
HARD-SEMNE
SOFT-SEMNE
NICI-CUM-SEMNE
NESEMNE
SEMNE ALE §
SEMN

SEMNE SEMNIFICAR SEMNIFICATIE
SEMNE DESEMNE DY ESEMNIFICARE
SEMMN
SEMNE ALE SEMNELOR NE INERTE FARA SEMN
NESEMNE CU SENS 51 SEMNE CU NONSENS 8] A-SEMNE
SEMNE VI 51 SEMNEOSTENITE ALTE SEMNE MOARTE

HARD -SEMNE 51 SOFT-SEMNE B A NICI-CUM-SEMNE

INSEMNE INSEMNARI INg

SEMNE ARTISTICE DAR

ALUYDIHINWAS TAVZITVNINDS THYILINWAS ANKIS




Birci in apus - pastel



Copaci - pastel



Toamna 11 - pastel



Coline - pastel

Inundatia - pastel



Vasele dipric - pastel



Sticlele diptic - pastel



Rsarit - pasiel



Viantul - pasiel

Maipu - pastel



Ceagea albastra - pastel



Golful - ulei pe panza

Pestii diptic - ulei pe pinzi



Ceainicul de portelan - pastel



Lumind aurie - pastel



Vas chinezese - pastel



Lumind - pastel



Lemn [

Lemn VI

Lemn ¥V

Lemn IX



Lemn 11 Lemn VI

Lemn VI Lemn 111



L'APPRIVOISEMENT DU RINOCEROS

L apprivoisement du rinoceros - desen

:'1;-?- i :-h_;i‘l“t-\"::. -.‘,l
4 ',(;:.h

L arbre de la passion - desen



BONNE ANNIVERSAIRE !



JOYEUSE ANNIVERSAIRE

Joveuse anniversaire! - xilogravura
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DANS LE BALANCOIRE



Les pommes de la futilité - desen
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Pauvre consolation - desen

PAUVRE CONSOLATION
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LE STAND MAGIQUE




Le fruit - desen

Seduction sans merci - desen

LE FRUIT
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SEDUCTION SANS |




SUSANNE = CORDON BLEU
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Golf - acuarela

Trecere - acuarcla
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Birci - acuareld

Liniste - acuarela
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